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I'm going to talk on February 16 ac 80 Langtom St
allery on careers in the arts. This questionnaire
s part of my research effort. 1'd be interested in

any response you care to make, taking into account

the quescions raised and thelr ralsoa.

(I'm ancl.mu:glsm so it will be convenlent to return

in whatever mﬁe you want.) (The questions are written
1n?¢rlnnllly ou can replace someone with yourself.)
(1'd rather get :z.eu back by the htsj.uni.n; of Februacy
than later.) (I den't expect you to do this.)

What major gmhlem face someone cultivating & career
in the arcs

pid things used to be differenc?

Are these problems useful or detrimental to artists and
art work?

Cholce question: (a) Lf there ls a problem is there a
solution? (b) What are the ramificacions?

What is the hidden assumption I am/you are makingl
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stave,

gatting yr questionalre today £ It already seems needed, so just

of £ the top of my head & real fast (the time to, as thia alwya a rush

to get to what seems the important business but which gata 'p'l.mhud to

the corners because the real BuSSineSS we know to be commercial=-

ie it pays with bucks & this all must be made to Fit in where you can,
literally, make the time, rather than being--making "art" I mean--

a racognized--"official"--activity & 2o vou od make your way as

that==pot ope vear out of ten get a few thousand In a grant--&f at all.

50: What major problems Face somsone cultlvating a cavesr In the .
arte ((tho:cultivating is a word i dont like in the context)): HONEY

{wd be the one widd answer--le you do that £ 1F you really do that oy J' i
the "sacrifice" (disregard, rejection) of that Nmawmamm "career” that od
make you somebody in the world of commerce, public affairs--a homessmer

£ 50 on ==but anyway don't you not want that in any case, I sean is It ever
really a "cholce" that you cultivate or Isnt it Just a mecessity & 1f you don't
do It than yr just denylng what fa necessary for you so that te live out
ofies life so that it can be meant ewvery step of the way Immediately makes
you appxmsxal nisplaced, a misplaced person, which is the condition of a

in this seclety/period, undr this econdlc system, so it's not by any means
the axslusaive situstion of the artist but of the parson--#o another, naybae
batter one word answer to question cme la simply CAPITALISH)

2. Did things used to be different? WO.

3. Are these {(this) prilm useful or detrimental to the person £ the work?
DETRIMENTAL {(or else you say, in effect, that oppression is useful
ie we wldnt hawe had a Kafka w/o that society had gone awry, or Hamlet,
O s aOTs s sn s but thats not an argument & no one can want this.

ba: aure--change in the econcmic system--i mean "solution™ s too big for
a discussien here--1 mean the "solutlen" is the selutlon Ewed of all
the prblms of the soclety==the artists prbles are exactly the cpposite of
i igolated problems® £ reafly the "ggod wrfl' gives us a glimpse of
what the "zalution” might look Like by giving us a meanz of viewing
our situation. altermnate answer to 4a: STRUMGGLE--({wch iz to do this wrk))

S: What are the hidden assusptions::: THREOREROTOSIIDOEJATOLLEL THEY'RE HOT
HIDDEN AT ALL.
hope this is of some use, if fast--kind of thing that ed bring out

some length, but neot mow--

best,

Unanloo
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Hejor problems, besides not misploecing the coreer (getting
sucked into 'Art Services, o5 role), is to produce importent
work. Work o step ehesd of yourself. Not juast sn ides

but & grest ides, not Just o perfunctory execution but o
terrific one. GStemine snd good luck plsy s big pert in
genersting good works, but telent slone meens nothing. To be
right, yes in some ineluctsble wWBY, 18 peremount. Kot

in ergumentetive fochion, but to touch on deep urgencies

in o style wholy your own, mede up no doubt gt of 100 influences
211 of p sudden left in their omn lurches, whiles you

toke ® drive into the night. There sre only the Jjoba

¥ou moke for yourself out of the necessity of your work,

To be 'on ertist is to meke srt. To moke o ceredr in the erta
88 an artist you must moke ert. ‘It is the most demending
#ttention. No running from it lesds to it, Educeting oneself
one's #elf to the vitelity of whetever Tugue of treditions

is useful seminsl jJoculsr tuneful. And for Christmss Eive

her # big drum. Your peers keep honding ¥ou drum sticks.

And one greciously thenks the Colonel. x

Ha.

I don't wont to mention money. You don's sweep the floor,

You don't est. VWriting is the broom, the chopstick. Problems
fro uasfmk. Clorifying. Ope must cultivete problems, mejor
ones. ‘Becouse very posgible weet no one reslly Wents the shit,

#) yes b) Papmonelesolutions to personsl problems lesd £a
ertistic solutions to srtistiec problems until the Swo dimensiona
8re going #long on perallel trecks end Irequently towsrd the

8eme sense of tomoro. You do whet you een, will; there is

# context ond there sre the texts. The Pentheon is filled

with encugh herces to sllow for # tremendous raverbarstion
choosing. ' 5ti11 weter runs deeper, but hesvy reins awell the
power river. Being loved by others to the degree thet you imegine
for yourself while etill mdking the rent hes nothing necessarily
to do with srt. You serotech out 8 ceresr in good deeds convinein;
others.




The hidden essumption: since cereer is sctivity, snd srt

ig desd,; long live Fred. Dut since you ankéd, I demur, I
remity, 1 duplicete the brein demeged sdult peperboy's response
to life "Finel Edition." Truly hidden sssumptions remein
hidden, &re our myths. But meking srt is very meking love.
Farsllel trecks. One in one, sequences. HMHesnings emerge

from the sctivity, thet ere our own, hidden no more, if we
understend ourselves sptly. Drew 8 nigﬂpa, step outside it.

I1f it looks like s#rt ik #in't. Beldesseri wes getting $1400
for # lerge work &n 1972 when Sonnsbend picked him up

snd showedhim ot $2500 s lsrge work. He hed pessed his

orels, How did he get the nod to heve the forum cover

in M8y 73...or Sept 737 John went to New York slot, drsnk

with the ertists #t Mex'...slowly, the strong-erm #rtists

geve Coplens the OE for ® Beldesseri cover. Peers decide

the fete of their peers. But s meg editer is ¢f-nlq. Coplons
seid, You cen have eny work you went on the cover. John

chose one of himself blowing ciger smocke into the shepes of
elouds. Coplens seid fuck you, o#nd put e different work

on the cover, something sbo.t Mondrisn's white pents end pknk
shoes. Election, elective effinities, cherm, personslity,
Bolid @chievement, true grit. Tough, gentle, intent. HNo

one hes to buy » work they don't went. But you do went some-
thing for your money, if you're buying. Ditto the sct of
resding. If everything's in order, fuck it.up. Deddy Raw,
yeeh.: +..8nd my ho's do the raat; Yoeoh, Deddy Rew. All the
wey Fadersl. Thehidden scsumption, the neture of smbition,
the need to yes, express oneself complexly, . P ectivity
(like writing) with » wide enough #ndex on experience that it
cen satisfy our urges to fill it up, or strip it bere, stutter
or 8ing. 1 like the term cereer, becsuse it wss held in low
repute for so long, by the hippie press. For some it's their
work, the psges slone. Cthers thresd their bodies into the
blend. S5till others propose their bedies first, snd only loter
o sense of their production. Nowhera menticned is the totsl
time progression slong whose sxis the next work is written with
whetevér compression besring down upon 8 word phrese succession
of repid feints into the esr censl where the moment meets memnary
in your own words. The future is too importemt to be left in

the hends of friemds. How to work, working, 'm f‘n(«l‘m-..%"'
Gty
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Daar Stave, 7 ]
Idon't know' 1f I ghould answer the asestlonnndre
2r the lettér o bbth orfiwhation0mar I have' to do” the wieetionnalre
‘sevarataly and’ bffieleally ste-~I hops nbt--the  thinz 1&" I ean't
really anewer 1t at lsast not latelligently, Eecatse my tholushts
haven't been running’ in thodw grooves as rs' obvicusly” { from
what you eay st leset) have. And bbvicusly the questions are
recognlzable, universal etc” enoukh’ that ohe's off tha  tob of ths
head’ opinicons’ would be wWorth-exaetly hothing, they wolld be merely
obvicus and what everycne else alrésdy- knowe, 4in other words I '
couldr only' coms’un withoanything/ofizinal br deeply faltoor trus
1f I'd been thinking, worrylng about,desling with thoss questions
zyself. And T haven't. I hope thal's clear, it's certainly not
well put. Anyway at the moment I'm generally toc exercised about
getting ANYTHING at all dcwn and done and finiphed to worry about
things like careeris=z. I should be sc lucky. And I don't think
the gueetlone relate to what I'm doine now, unless T'm beins
axtramely literal-sinded about them, which I mo dAoubt am, I'm
literal-minded about everything. But one of the thinge I want
to do in the thing I'm workine on now is NOT write mbout artists
or artlatlc typee In any way at all, precisely becsuss that's =y
usual temptatlon, as it's everyons's, and wa a8ll know that's mes
& tad thlng--I'E not altogether sure 1t sctuslly matters, since
practically the cnly veopls who read litersture or fiocticn these
days ares people of soma Intellsetunl oF artlstis bent (that's
the anewer to questions 1 & 2 I guess) so they don't =ind readine
about themeelves--and alse it sometlzes seems (I hope this lan't
true) that the only ponle who have anything golnc on in thelr
heads at all are those types, and I personally don't 1i%e to read
or wrltes about people wlthout thines golne on In thelr heads...
Fobka=Orilliet =e no Robbe-Owillst.

#3--1 think the problems (volce in the wildreness atol
are probably more useful than not, it's probably more etimulating
to think of yourself as a nersecutsad =inority than tc be resd by
all them postry-loving Russkles. The lefty writers of the %0e
thousht they wanted a mass sudlence (they sure 414n't get one)
tut their woolng of the messes dldn't improve thelr writing much.
Brateh that, it's a non segquitur.

Ses what raralyzing banality I'm capable of%

I assume you're not talking about anythine as totally
ebvloue ap the tactlese issue of Money, and how to may the rent
whlle you're eultivating your career in the arts, and whether 1t's
better to have & Job or mot, and grante, and matrons, and all that.
Are you? It'es all too self-evident for ms tom add anything anyway.

Thureday
Oops: That leoks as 1f I were trylnsg to put down

your ousstlons=--I wasn't--fuet tryinzg to indieate the worthlessness
of =y contribution. Anyway, I ﬁnthurnd you waren't expecting mach
& just mainly sent it because I'd be interested. T may well go
listen to your talk--dspendins on weathsr, enargy, ote.

Your lattsr soundsd as if you got slek mors or lems on
going cut the door==1 hope you don 't mean slek in the English senge--
1.8. I hope you didn"t throvw up on the aldewalk. That may not have

baen & very pooealins dlAner.. s
?Htlnwhildsr was wonderinz, hew you feel about unexpected



interruptione--I"ve been in your neightorhbood several times lately,
on the way to a movie or just erulsing, and thoushtiof oalling and
geglng 1T you wanted to come out for coffes or something. I ask
tagauee: I'm- doubtful. about. 4t syself--that s cne advantage of not
havins o phene--I'm hardly ever onm snough of a hot stresk that

1t makes. any difference, but: Just occmslonallys::But: AT you don't
operate that way, Af you, like answerins the:phone durihsz the day
say 8o and next tise  I'm- around thare muh I will.'

' sorry: I-418n't !ut. this off econer tat thinge kept -
coming up over Lthe weskendand B4, asnt me & File/ maper to cpiticlze
at the pame tize and and, and«- .20 1t gose:

Bo: I'1l, madlr thial now- tithnut re= rlu.di:m it-or izprovine
it, @0 take-dt Il it da:
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Steve:

The firat problem is ona of definition: to determine
what, if any, 'problema’ do arise frem the sircumstance
in question, ons would have to determine how the terms
that compriss the queation are lntended, are, in fact, to
ba taken, to mean. Thus, 'sultivate','caresr', 'the arta',
and tharafara 'problama’,

Fliding the primary, stymologically grounded denotation
that ia generally asalgned to 'ecultivate' -- aspecifically,
to 11l Vand in preparation for agricultursl produstion --
one comes to meaningas derlved from the primary by snalogy,
whiish derivatliaons have predictably to do with nurturing.
promoting growth, fostering, &c. Theas usages Iin turn yleld
that of "to form and reflne'.

"Cultivation', as an act, could thersfors be taken to
require organic matter as that which is acted upon. By
uso of parallelism (otherwlae, extending the glwen analogy),
one ssuld tharafora talke 'earsar' (that whiech ia moted upon)
to be [intendsd as) an entlity whose charactariatics are
proparly subjest [available to) formulation and refinenent.

'Carsar', then, as the objest of such aetion (given, that
it is the subject of the inquiry), as noun (suppresaing itas
alternative function as predliaate, orF more almply, ignoring
the rime) denotes elither a chosen pursuit (e.z., & life's
work) or auscesa in one's profasalon, tha latter a clearly
pradistive uaags... whish bagina to sugpsat the perhapa
conslderable differencea invelved in both the kind and the
order of ‘problem’ one ia belng asked to conalder =-- gua
problam,

Theas dirfTicultiea (my dirfficulties) are further ‘en-
hanoed' Hy the unatable or potentially dissordant sonno-
tationa adherant to the tarms in question. The scelo-eson-
omic [olasa) implications of 'cultivation', both asz an act
and as an eattribtute, would ba an obvlous inatence, an lnatance
sub Jeet to attenuation mathar than diamiasasal in the svent
that irony is intended, l.s., informas the cholce of term.

In sombination with 'sarear', a phrase results which, de-
panding on ths degres of Ingenucusnessa (1if any)l one ‘allows’
the gueationer, signals an identifiably clasa-determined
matrix of Aszosiations, or elaa pesulta’ in a markedly
matchbook=-cover 'faol'-- A CAREER IN BROADGASTING, A CAREER
IN MODFLLING, A CAREER IN ELECTRONICS, CAREER COUNSELLING,

"A CAREER IN THE ARTS,'-- which returns us to the problem
of how 'the arta' are to ba taken, and I['m nst about Lo
acoept/be satisfied with some notion that we all know what
we oollectively intend to be underatood asz '"the arta',
Simply that 'I' is pot 'wa', nor la ilts understanding a
collactlve proceas.
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Given the range of roaponsea elicited by mention of
‘apt'! == from darision, to indiffesrence, to claims for
auhliuityftﬁuthfbunut{. et, ol, == it is clear we can
progead to do as we please, san, in the eavent, contlnue
doing as wa please, independent of tha coententicuaness
that attends a dafinitive atatament of 'What Is Art?!.
Mnlaas... wa find curzelvea involwed in the predictlve
sansa of 'aarasr', which sense, as I understand it, la
rifa with problems of esssntially the same order and rela-
tive degrees of aolwability as any other busineas venture.
In contradistinetion to which one recalls Blake'as saying:
WHERE ANY VIEW OF MONEY EXISTS, ART DOFE3 HOT, BUT WAR OHLY.
And T think it ia clear he msans "profit'. And the differ-
sence is quite relevant to your talk as talk."So that:"

I can begin te addrass your queationz, glven all-of-the-
above, ill-constructed and hasty as it undoubtedly is,

(1.) Assuming that someone has undertaken to formulate
and refine a consclous cholce to engage In any of those
life-activities wa otharwlse desipgnate as 'art'!''work?,
the problems, 1f any, sonfronting him or her will be da-
termined in large part by the intentions, demands, expocti-
tiona, &c., they bring to thelr working.

(a) insofar na the above cholce
is & parsonal privats decislon, informsd h{ an axperlentially
derived senas that involvement in such activity ls of uaw,
slpgnificant use, apaft from any concern with subalstence
{in ths usual senas ol tha word), 1t sould bs sugpgested that
thare are no context-specifies 'problems' relevant to your
dlscussion, That 13, implementatlon or practice 13 seen aa
congrusnt with conseptlon or theory, even aas aqui-valent.
Thersa having been no appeal for vt{iﬂttinn from the outslde
at the point the choleoe became truly 'oonsclous', there ls
A sorpasponding independanecss of the nsed for external wvallda-
tien of the astivity in altu, op

reit ! insofar as the above cholse

1s more publiely situsts, and 1nEluﬂna a soncearn fop sub=
alatence aa at the leaat a corallary of ocne'a angagement,
thera will be at aome several pointa a corresponding de-
pendenca on publiefexternal valldation-- however ambiguous
or overdetermined (l.e., the issue is naver !!?El? economic )
the relationahip between the one and the many la falt to be.
In this latter case (b}, 1t is clear thare are numerous
lproblema' to be dealt with; alnnf themn, EEE. economica,
and'social swarsnssa' (of & Punctionally ring order].

ra er individual, the majop problems would be.....
nsurishment, shelter, trensportation, health care and access
to information (curiocualy, the same 'major problems' con-
fronting the overwhelming majority of humans on the planet.
That these problems are MORE major for 'artlsts' is rather
doubtful, aa is any elalm that 'artlsta' are mode deserving,
aro more clearly "owed a living').
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(2) Not if one agrees with the proposition that the
health and physical survival of the organism (individgal)
iz in fact the major problem. And probably not if one
iz involved in a carserist notion o e practlee of 'art',

(1) Time is only money if you're 'on the clock' or
othorwlas aalaried. HNoney being the persistent medium of
axchanige in thess atatesz, the astual cost df '"free' time
is exorbitant. (Obvioualy this exeludea any privileged
minority whose financial situetion is adequate, relative
to chosen lifestyle, to libarate them from 'using' thaip
time Tup' in life-maintenance sctivity.) The only detriment
to art work las Inattentlon on the part of the art worker,
while enpaged in art work. Whether or not, and to what,
if any, sxtent one's other work-asctivities are detrimental
to one's self ls an ambaolutely individual matter. Simply,
that there la a matrix of intep-related sholces-to-ba-made,
priorities to be established, &c. This always gots done...
regardloss of wheather or not any art-work does, and for
'similar' reascons, Was it Pound who saild that mors artlata
fail Crom lack of charanter than lack of talent?

(4L} If thers 1a a problem, there are solutions. However,
satisfaction 1s NOT guarantesd. What ARE the ramificationa?
Put it this ﬂli; one's medium, or medis, may well require
more or laas time, money, equipment, %o, &¢, than another's,
Therafore, signirficantly different problems, and solutlons,
During the years I worked as a muaician and orgsnizer of
sounds, I did indssd Find need for (of) warlous squipment
and environmenta, I also found, increasingly, that my
aolutions tended to obviate rather than 'satisfy' these
problams. Minimal neceasary aguipmenti sars and brain,
Finding I possessed this equipment, I becams Increasingly
interestsd In 'other' things, sg., languasgs & weriting,
Hosult: add ayes, hands, paper & pan. Nothing fancy really,
I know 'things' are generally different for practioners
in more 'involved' media-- I am both aympathetic and relieved
to be outalde thoss 'problems',

(S} My hidden mssumption is that I am/you are making
any sanss of this at all, Do let me know,

Sincarely,

F3: thia ia & hasty responas, but %

1'm otherwise involved in my own
work and did went to homor youp
requaat, and your 'deadling’-=-
howaver lnadequately,
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A g1 I'm going to talk on February 16 at 80 Lamgton 5t

?, 3 '-E ilu.lt‘] on careers in the arts. This questiconaire

1 8 part of my research effort. I1'd be interested in
any response you care to make, taking into account
the questions raised and their raison.

- in whatever shape you want.) (The questions are written
- =, ilem:lnnlll:r and you can replace someone with yourself.)
t, (I'd rather get these back by the lu&mul.ng of February
than later.) (I don't expect you to do this.)

=
g
o
T 4% (1'm enclos SSAE so it will be convenient to return

1. What major grnbhul face someone cultivating & career

" _;_}-'—Eq in the arcs
o fi 2. Did cthings used to be different?
i

3. Are these problems useful or detrimental to artists and
art work?

4. Cholce question: (a) If there is a problem is there a
solution? (b) What are the ramifications?

3. What is the hidden assumption I am/you are making?
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Steve Benson
1051 Hampshire St
San Francisco 94110
048 4251
1/17/78
I'm going to talk on February 16 at B0 Langton St
gllhrx on careers in the arts. This questionnaire
8 part of my research effort. I'd be interested in
any response you care to make, taking into account
the questions raised and thelr raison.
(I1'm enclos SSAE so it will be convenlent to return
in whatever pe you want.) (The questions are written
I?I'l’lﬂl].l].lf and znu con replace someone with yourself.)
E

i
(I'd racther get these back by the beginn of Febru
than later.) (I don't expect you to En l:l:-ﬁ.j ki

1. What major Eruhltna face somecne cultivating & career
in the arcs

2., Did things used to be differenc?

3. Are these problems useful or detrimental to artists and
art work?

4, Cholce question: (a) If there is a problem is there a
solution? (b) What are the ramifications?

2. What is the hidden assumption I am/you are making?
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Answers € ast Ta

Problems: Audience--who and what is 1t? Can you be &
garious artist and still have no audience? How can you

build an audience? Does 1t matter te r&uﬂﬁ:&.utiu prn-gintimq.
e iy Lot LL

Earninzg money to live on while you're doing art, Does & a7
this sut into the time you'd otharwise be dolng art?

nelief 1n the artistic productions you do (whether they're
"your own" or not), This is eritical in every career,
art oraiervel'm not certain it matters, but 1t's nice to
have in the fase of competition or eriticism,

I den't think so. Except for private rather than government
patrons, FPerhaps private patrons made for batter art, I
think it's something we can't lmow, 1.e., no one in the
20th sentury can lmow what our art is going to look 1ike

in succseding canturle=.

T den't think it matters, Art will be produced regardless
of problems, Problems may make better Aart=-="useful thorns
in ona's slide. "

a, Yes, you can say "if I have no audience, how can I
build one?* You cem ‘hequire readers one-by-cne, as Bromlge
would say. It's possible to acquire money and balief in
your productions as signiflcant.

b, I'm not sure even 1f problems are solved, 1t will
matter in terms of how artist's work will change. Alse,
T believe that when one set of “problems" are solved,
another set moves in.

My assumption is that you want answers, I'm mot sure
what your assumption 1s,. .that sur languages have some-=
thing in commonT

Jaanne Lance
h279 22nd Street
5.F,, CA 9811k
285-3660



1) TERRCE of the unknoen; foar of eritiziss lesding to an ivsular social 1ife [enly presching

te thrmlﬂh money worries {art takes lots of onergy, time, stimulstion); the meed for
BROrEE peraistence (actually grindirg cut nll those great idean)r; AUDIERCE {EHHtHﬂhEEﬂ]
2) (Answars correspord %6 four categorden in #1) Foe: Yen & Ko {d.pmﬁ\ n{_p_p#(ﬁhr socielegy,
economica ((tribe, eity stats, sspire, backwater, the big spples, etgld Fop Koy (gxcept maybe

in thost ckees where cotablisked, successful mrtists bed helpers (E Jamewm E"pi'i‘tin,g kis nowelp;
contenporary KY art biggies, ate); ¥es (At times & places there hdve been m‘“‘-ﬂfﬂﬂihnmu
$1) *The mcat interesting (best; sirongert, lcogest, ... )ert erisss ocut of confrenting the
greastest difficulties,® (o) these dayn, the intuition mm saye, it bas pomething to ooy about
personies, personalism. Be cur discussion arcund kitchen. table before Eit's resading. Ferecnal
problems, historical perticulars meking ccemon problems too big $o be easily sesny 00 yedrs
later, we know what the novel mas all about.

#)That 1t's worth it.
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QUESTIONNAIRE

1. Apart from the obvious necessities which are so often
referred to with uneritical insistence on be "an artist®-—
what bothers me 80 often is "me"™ talking--so the problem
opust be firet of all in how thoroughly cne declides to be

"an artist® and what that is, and secondly whether that ia
poasible——or what are the grounds of that possible life

and whether they are acceptable-—ao "the work®™ is the :l';.rﬂt
fruhlu doing.it with as much clarity as one can muster—

f cne feels possibly clear about anything from the atart-—
go 1t muet have been the early knowledge of clear choleca to
ba do the work that is the fundamental problem of a career—-
from oh everything else follows®-what were tha paycholo—
glcal as much as aesthetic and equglly soccial facts going
into that choloe-==which due consideration for backgroumd--—
somecne says that many artista' mothars are frustrated
artiste=—this is true in "my" case—s0 there must be an
environmental wille-gt the same time a sense of partigulars--
at the point the chodice is maded-one doesn't have a spread =
of information to sort thro or alternatd life-—ailthar
the material in front is what is wanied—=want lm%
lagk-==btut not falling into some kind of existential
here—=but consistency is important, because "art" avery
gince DuChamp speaks with a mtui voice trying to comvince
patron—patron ending in state—atate being unbounded—-the
problem with "eultivation® is distance--digtance must be
an aesthetic choieg==tut how have distance when the immediate
and pprticular were the original motive force-—in memory
by now--why so many fakers as artists seemm genuine, bdcause
everyone understands thie problem more than they will admite—
the problem is continucus, contextual--what is wanted is
statement, a sentence (not this)=——8o the reconciliation between
atyle, writing mind and firset social fact (distance) is a
problem for any cAreer-—Career mean gourse of an analysis—
a given analysis ( ial voiee in whole) goes so far
in relation to quglity of analysig--whether one is rights or
not==~Tirat of all the language of sclence 18 so close to the
social formation of the arta——that -fu:-%utt sgience and
I'ar.gﬂ‘::.ni social formation leads ome to 1970's Heary James—ian
American "literalism"—or any literalism--so literalism of
style musat mean that being an "artist" is non-problematic
in social context for the range of that style—so cne must
find an area in which being an "artist" is roblematice
in order to do thes work, not worry about the ocutcome——whether
gorrect to contradietory outeide——this place be only in
the head--in which caseé no motive can be assumed o t
in writing mind and cutside=—aoc like-minded individusls
can read-—so the art is political, trying to speak for the
whole, convinged of valus of go inside, work in narrow
area--to invalidate the false soc context-—a0 "an sprtist®
is an act a8 & whole; the terms glven are produced from
inside recognition, and the "caresr" may be tragic stoppage
KX



as oasily as it could be getting something going—the
probles of & career in the arts im intellectunl--what is
the mean of cne'a work, how is it made, and what cutside
will take it up——obviocusly, if one doubts social justice
one might as eaaily doubt the organs of social justice--like
the lower East Side is an orgam of Manhattan--so that one
recognizes and admits to how moch "social commend®™ he ocan
receive in good ocomscious--as opposed to operating in ax
social wor better eyes open-=if I do this what happens—
how do I know what I'm doing-—am I rights.

2« What is genaratiom?

3, They are the same as the work-—one sess ially inte
the probldm at any one time—-pothing should be taken for
granted--there is nothing in which should be lefj
put-=you can't hurt yourself by ing or thinking about

mtunﬁ—m'-uuutu-t-m which is analysis, a value is
how much of the world which is not part of the Iurn-ﬂ
range of art is let in--so0 to askm any question leading away
from ®"int ty" of the artist as its assumed ia good—

the condition of doubt is both whole and dialeotio—-this
question is dislectic-—toommx much of an answer would be a
false or easy analysis--the ear is analytic--how to know
when to atop.

4. (a) The solution at this point would be more coherence,
which would invelwe total reilnvention of the social order-—
how to avoid war-—"limits are what any of us are inside of™—
a greater literacy, starting from elementary education, dif-
ferent form of uii:r, more or less stringent economic demands—-
abolition of prdvate property--interpretation of "personal
1life" consistent with being able to -g;anh on & larger scale=-
seemingly the soclution is a problem style. (b) Personal.

assumption
5. The malittew is that we are being useful to curselves,
the "art*, and the world as interpreted by that "art“—the
as tion of having "talent® not just tn:uf spaad might be
behind this-=social assumptions of givem world alre at
wgr with paychelogical pressure—how to measure—-say pariod
of social breakdomm, would we still be artiste--more or leas——
greater need to live meaningful life—as opposed to lees
expectation of reward from outside--challenge of new aituation
with education, training, sccomplishmént--was I right--—
example of Rene Char Francis Ponge in hiding in WWII-=
Char writes "Leaves of HYPnos" which is sentimental, to-be-
preserved aceount of what happend--hercism is seeing oneself
from outside--why not, a desperate situation--Fomge writes

*Notebook of the Pine Woods® which is precisionist evaluation



==ga8 if war would be the perfect opportunity for doubt—-
not, it's extreme—but why the care—if doubt means
disbelief==80 Char shows greater disbelief in nesd to
sae himself from outaide--for Ponge the responsibllity is
more toward his art-—so Ponge's work carries farther into
historical time-=this does not question elther's self-im-
portance, already long-since sccially defined—but makes
a metaphor at this distanc s gholoes might have
political &n such larger scale style——ao he oan be
seen now as involved with style, because no social ocontext
going in that drection——s¢ the hidden assumption here ia
one of being==which is a olass assumption——"middle" class——
the middle class wants to win, and will win--I am a partisan
of the pmrmlnnlll—tha'hinin;inal waliting room® doesn't
nead @ and meaning is continuwous——one occupies
allr BATTOW ope would lie to oneself not to feel the
whkght of outside——those literal-minded self-absorbad art
careariats have their eyes closed to scele--immodest self-
absorption—which will not work, for them, because % are
interpreted—my assumption is not therapeutig——one
ripped out of "normal® progression early on feels like
fight back—that ie a reflection of cuteide, however
para it all is—one shows et by set onesalf
at odds--what can you deal with but what im front of you,
again--but no rest—not to rest in categorical thinking,

Barratt Watten



CAREERTSM AMONG ARTISTS 11

I'm depressed this morning because I wasn't really
invited to the party. Why do I/we write? For attention?
Respect? Love? To some extent this muat be so. S5till,
there are other ways to gain thess things and we chose to
ba writers. Why do we write? An instinctive attraction to
form? To create beauty: the play of variety within
continuity? But beauty can be enjoyed pasaively, what
motivates you ©o “work.” 1 feal strange, ill at sase, I'm
trying to make myself at home in the world with words. Can
somecne else tell me Lf I've done that? Leopically no, but
I'm depressed this morning becacas I wasn't really invited.

Yes, probably.

What if cthey all say your poems are unclear, too
difficult or too simple, too short, too long, too linear,
too weird, etc.? Thay may be right. Some of them are very
intelligent. Some of them are the possessors and
distributors of gleaay pages, perfect binding, liver pate,
knowing glances, secret kisses, jobs., Buot I feel like I
can always spot the poems of a poet who's writing because
hé wants to be a Welter f.e. wants the role. Lifelaess
poams, absatract no matter how concrete their references may
seam. You can’t start from that point and get “anywhers.*
You have to be talking to youraelf. But say you are, and
others are listening and they do like it and bacausa of
that they are your friends. Besuwtiful, magical friends
like you used to only deeam of and they call you on the
telephone! They like some of your poems more than obtheérs,
of courseé. If you would just write more like that..

Well, Lf the idea that lowve, respect, rewards of all
kEinds are totally conditional, go enly to the “vicror*
could De uprooted. When we think in terms of “caresrs”
“winners, * “successes,” victora™ we are thinking in the
language of acldiers, industrialists, bureaucrats, etc.
There are those among the people we know who are closet
gocial darwinists, [ feel a bit like that myself
somatimes. Sometimes I feel wery arrogant, But it‘s
CEAZY.



I assusé that you're interested in this subject because
you feel oppressed by some of the competitiveness and
egotism on the acene. Maybe you're wondering how much a
successful career &8s a writer is determined by skill and
private dedication and how much by forceful social
maneuvering, Maybe you doubt you're capable of the latter.
Or maybe it's me who feels like that.

[This is & newly evped version of Ree Armantroia’s 1978 satement, modesthy revised a her
repoest for posting on the sloughs website in 2004, Steve Benson has retyped it s coaform as
closely a3 possible with the presentation of her original statement |



23 January T8
Dear Steve,

1. It depends on what you mean by a career. I don't like to think
of artists themselves as having "carsers® -- I 1like to think of us as
people who have a really good tike doing things we profoundly enjoy dolng,
and colncldentally receive fabulous sums of money from ancmymous benefactors.
One of the major problems is certalnly lecating such benefactors.

Another problem is "Is what I'm doing morally right?™ I mxean, 1if
I'n dolng thls as a caresr meant as a kind of 1ife-work (in the sense cne
might say, “He's made a career of avolding unpleasantress of any sort™)
or even as what you do that you get money for, and live theraby, then in
elther case you bave to ask yourself whether there's not scmething you're
o8jually well-sulted to that might be of more help to mankind, as for instance
applylng yourself to the study of methods of feeding the poor or how to
get the EiA passed or fomenting revelution, particularly in Africa, where
there haska't been nearly encugh revolution. This is something one has to
think about very sericusly, but that gets into question three.

Also you have to ask even Lif there's nothing greater you could do for
markind whether there's not something that could ma¥ke you happler, and
there always is, tut it's rarely something that cne mwould have to choose
over art, it's usually something like love that you tesd to assoclate your
fallukre in with being an artyist -- this is cartalnly a recedved idea, but
it seems to work out that way with most pecple I know, especially me, becauss
We're all a0 “sensitive.”

How, aa for carreers in the arts other than being san artist, I don't
know, I hawve a very stroag prejudlce agalnat them, most jobe in the arts
are llke management except the people you're exploiting don't happan t&
work in a factory. This is Capitalism at its worst and it is abhorrent to
all decent right-minded perscns. But theére is criticism and reviewing and
all that and that's great, everybody should do more of 1t. The major probles
there is you cught to know what you're talking about, and ebven 1T you do,
you can always be selzed up with fear that you don't.

Then there ls always the problem that whatever you do, if you're really
good at 1t, your audience is bound to be amall, which 1 I think
people mostly apend too much time ard effert o ' & there's no
way it couldn't be like that. Unless you're really really terrific, in which
case, o swent.

2, Tes. Things have aluays been different. They have besn more different
during certain periods tham during othars, it's true, but they have always
been to some degree or other different. We have very good redson to belleve
that they will always be different. Even nomw, as I sit here typlng away on
ny Smith-Corona thinking of you, they are different.

Ury alternatively: Yes, they used to be different, but now they'rs all
the zama.

Or, even more alternatively, and not without a ooy, lngenucus smiles
diffarent from what, dear?



3. To get back to what I was aaylng before, or above, depending on whether
your orlentatien is spatial or temporal, in the reverse order (this is really
getting pretenticus, isn’t it7), theas problems are detrimental only to the
extent that your courage fails, and scme people; liots of them probably, cught
to glve up anyway. There's way too much Art around as it ia. They're uspeful
in that they're very real serloua queatlions you must cocupy your mimd with
and contirue cccupying your mind with and 1 you don't care very deeply about
some things your work will be shit. Despalr makes really terrible art, or rather
no art at all. The reseabering of despair is ancther thing., SimilXarly,
you have to be amart and not dusb, or at least smart about your dusbeess,
and if you are smart, you can always find somethling to worry about, and you
might as well worry about things that have terrific lmpoert in your own personal
life, 1like what exactly you're doing with it.

There are certalnly protmlems that can be detrimental to ocne's work ==
if one allows them to be. Usually it i1s pomddk solutions rather than the
probless thessalves that haurt you.

4. (a) Az & rale, no.
b) They are legion. Once you got started, it soon becomes clear that
there 1s nothing that canrot be construed as a ramification.

5. Each of mxsus assumss that the mother ls “"belng amusing.™ This 1s not &
skximthing that one does but a state one may be in: that is, "belng amusing™
ian"t like "belng in bed,” or bedng in the middle of preparing dinner, it's
more 1iks balng muilty of a crime. Okr like being innocent of onae. The
aEssunptlon underlylng that assuspitlon la that we bear good wlll towards
one another. These assumptiona aren't really hidden, though.

I hope your talk goss well. Youra in extreals,

Zoad



Steve Benson

1051 Hampshire St
San Francisco 94110
648 5251

L/l7/78

I'm going to talk on February 16 ac 80 Langtom St
&allln on careers in the arts. This questionnaire
8 part of my research effort. ﬂd hlmlﬁtlﬂltid in
any response you care to make, C to account
the questions raised and their ruﬂ.

{(I'm enclos SSAE so it will be convenlent to return
in whatever s nsc vou want.) {(The gquestions are written
1-?-":1“113 an ;:«.1 can ﬁglm someone with yourself.)
(1'd rather get these back by the beginning of February
than later.) (I don't expect you to this.)

l. What major grnbleuu face someone cultivating & career
in the arcs

2. Did things used to be differenc?

Are these problems useful or detrimental to artists and
art work?

Choice question: (a) If there 18 & problem is there a
solution? (b) What are the ramificaticns?

What is the hidden assumption I am/vou are making?

With rare corporate exceptions, im which a W. Wiley, of & Rauschanbarg,

or a Jamls Dickey is "incorporated"” into a corporate structure, thers are
ng “pure” caresrs in the artd. Those careacs are usually adminlscracive
("arts administracticon™), or auxillary("art teacher”, "poet-in-the-schools”,
atec.) For the artist as maker, doing what he does by the definicion of what
bt doss("paint', "write™), the direct funding for that process, eithar
through grants or actual paymsent for che created object, L& probably at
anything from a 5/L to a 100/L ratiofn) of what it currently takes ko
survive( food, rent, pleasurs, atc.) It is the artist as administrator

ofF teachec{most often) who is on thaé other side of that ratio{though those
persons handling t_h_-l_ E_I';}.II. often not artists. But ths people whoe ful fill
these functions do have a career, in the sense that they can survive for

a consecutive number of years at ic{even take pald vacations) by vircuws of
their particular association to the making of art, though they are not making
it at all, Salaried clerks inithese situstions({schools, mussums, ate.), in

fact, receive a much grester income tham most arcists related to any such
Programs a8 attiste.

These conditions leave the artist, at least the artlst whe wants Bost to sSurvive
at what be does, with two or three gptions:(l)}he or she can organize with other
artists to insist that all government arts funding be at fair labor value, That,

for example, no program ba funded in which the artists are paid at a rate lower

{cwvar)



than sse—adedadstratbre—forctiorr—threr—ts, the highest administrative
function, This would insure that programs would be funded adequately,
that both sdmindstrator and artist would receaive wages that would be
comprable to their actual work, and the ®slave labor™, or at least
vary cheap labor function of the aréists in these programs would be
#liminated and replaced by fair salaries. If it is a school situation,
the artist would be give 500 of hilli'hl-:l.' time for their owm work.

{2)Wharawar possibla the artists{this includes writers & parformars,
of courss) should work to eliminate the division between arcist and
arts administrator. Artists should be required to assume responsibility
for tha dissimalation and protection of what they create. Artists are
constantly ripped off because they are told, often for a warlety of
psychological reasons, that they are incapable of orgamizing or
adainistering any process bayond the perimeters of their own work. This
laads to che “wall qualified, high paid adminbdtrator wversus the
starving artist motlf" that dictates the motion of most art ia this
country .

{3)Tha artists could withdraw from any implication with these processes

all together. That is given the limiced funding svailable for the sctual
artistuin both govermment and private sectors, amd the oparation of that
funding curréntly ends up exploliting the artist even more, it might ba

moTd advantageous to withdraw from any participation in such f wnding.

In such a spaca, fres of such implications, it's possibly conceivable

that artists would continue to make public work asong friends, asd

audiences that would begin to sdhere to such work for Lts own Intrinsic
value, and not becsuse it was generated by some government scam, or
coEporate promc. Once the value of the work is restored to the object

and its artist maker, then it might be possible that a legitimate balance
could bé struck with the funding sectors, whethar govermment of private.

For whatever value the goverasent of private sector derives from lte support
of tha art and the artist(prestige, Investmant potential, whatever), that
value should mever be gained, ss it is now, &t the eaxpense & explolitation

of cha individual arcists. On & concréte level, for example, wwiters could
unice to withdraw from any pl.tl::l.::l.p.l.:l.nn’;“nt application to the Creacive
Wrlting Fellowship program. The funding of that program is entirely in-
adequate in terms of the ausber of elligible and “qualified’ writers, tha
slza of the awards pathetically small($7,500), and the consequent effece

on the total writing community divisive and depressing. (Amcng applying
poats, for example, only 6.5% of the applicants received awards, and this

is a program that is only funded every othar year. A boycott of the program,
dons on & public lewal, would either help eliminace it all together, or Fforca
a re-valuation of its admininistratioa § Ffunding. Otherwise particlpant writers,
oFf thoss who apply will rémain subject a vary feudal system of managemént.

fuestions to you] Are you baing paid te give this talk] Is che parsom who

asked you to gilve the talk being paid by sosecnef If so, vho is the funding

agency] What are the sssumptlons behind their willingness te sopport such

a talk] Given that there might be a funding body behind the calk, what effect

doss this have i on the shape of criticism made § of such funding bodies

during such a talkf What is the form of response that such funding bodies

cften make to criticism of their funding policies by participant artists?

For exsmple, doss "' thet HEA have a beénign policy of not funding eritics

of its machods of fumding, disvegardisg lm chat process the significance and

valus of the artists wrk{or, comversaly, pay of f the ecritic through ona

kind of award or cther). Do these considerat put the context of
;F.L-.ai

talk, no matest its content, in a delicate positiony E—ﬂ;



1 31 78

Steve ===

Thanks a lot for your response to the guestionnaire
whichm I can use too. 'Career: a chosen pursult, life
work; success Iin one's profession; a path or course;
speed." The economics of career (a measure of Success
in this work for us?) has been the main focus of

actn in the answers to the questions, rather chan

how to do best artwerk in a continuum that is a career
or to deal with the issues of success, maln:ﬂiniuﬁ

the cholce, living real life while making "unreal

art == it's fascinating to me how, given the openness
of the 3uesnlnns and the significance of the word
career cenotatively, the train of thought inevitably
gElven rise to (or the only one allowed to manifest
itself semi-publicaly and at length) in this process
of the quesiomaire...

To answer your 05 at the end you asks:
- I'm not being paid by Bob P or by 80 Langton to
. Elve the talk. Tﬁa gallery tends to pay artists and
to require a pretty strict admission fee (usually 52
& up, with exceptlons nnlf for a comp list). The
glllerr is considered an "alternative space', financed
¥y grants etc., administrated by artists chiefly (R
Pritikin currently is chairsan of the board), every-
one who presents work there becoming a member and
thus eligible for all sorts of administrative input &
glrtitiﬁltiﬂﬂ, if they want to get involved. Finances
eing what they are, and in an effort to promote the
findncial lotegrity & self-sufficiency of arciscs, the
allery pretty much insiscs that those presenting per-
?Drllnfﬂ work of any kind be pald and require admission
(the gate is splic EEt“ttﬂ the house and the arcisc,
so, for instance when I did a collaboration at this
glili:] 1 mos. ago, theiﬁullerj paid $50 for it and
the gate was something like &40, so 5/0 went to my
collaborator & I, which we split in §, for putting on
the show, which required most of cthat in expenses,
80 in fact there is little to be sald of reimbursement§
for creative energy, inapirvacion, practice, devel-
opment of skills wex which were essential factors in
that particular performance and Lovolved many many
hours, as well as becoming & controlling factor io
my Life for over a momth). (It's all worthwhile
simply because it's what I want to do, I'11l be glad
for tze opportunity te deo it and that's the point.)
Back to the point though: I didn't g want to require
& pate admission fee for this, so the %allarf reclipro-
cally will not dole out & base honorarium, so there's



no payment, except 1 hnaflnr we may set up a

lowkey request for donatlons which aanyone can

ignore -- reasoa: whether it in fact 1s wseful

or not, Lo others, a crucial factor in my agsthetic
and interest in the pilece is that it be "a com-
munity service' to air some material which I°we
noticed in and out of myself and which I feel can
proficably be opened out . . . How to do it

well is my problem. Anyway, requiring admission
would turn away physically or psychologically
persons of low income or understandable tightfisted-
ness (I am one, as 1 earn under 250 mo. in part-
time bookstore business), and these are some of

the pecple I want to be there if they're interested
in making it. 1 am utterly unwinterested in profit-
teering from it, though it will be / is plenty work
and I'd be glad to get money for it. The questiocn-
naire to 50 persons is an Investment of sbout 3517
not to meation time, for instance, and I need shoes.
Underwear. So, for this reason, and its place in
the aesthecic {nttrgitr of @ pitne, which 1if ic

is or lsn't an "artwork' scill has aesthetic sense
that rules as well as 1'd hope I can devilop Enll-
tical sense that can work with that (a centra

issue to the piece) for me, for the group, (There's
no way to satisfy the group lst, before myself.),
I'm not asking admission & therefore not getting
paid by Eachry. which 1s ockay. If they paid me

I don't believe 1 would behave any differently, but
it's certainly an issue -- i.e., {f I were bucking
for an HEA grant or a place in the 80 Langton board,
I would be cautious parhuga about criticizing the
gallery &/or the govt policies, but I hnﬁu that I
will be able to be clearly critical of the gallery's
methods of choosing appearances & relating to the
federal government a5 I am of your relaticnship to
your press or the SFRB if it secems in line to do so.
There i8 no one enemy in a great black iren coat.

Perelman asked me to glve the talk and he isn'tc
being paid. He asked BO Langton if the talks cd be
beld there, because he & Francie were tired of using
thelr home for it, understandably, and felt 80
Langton was a knowable, workable space, local,
central, good parking, etc., decent policies though
troublesome at times.

5o the funding, so far as I know is out of
pocket, & donations. I want to do it. (The idea
of topic is my own.) (I cd have spoken on anything,
even Communist China about which I koow nothing. )
BP's willingness to support said talk is based on
his respect for my wq:E as writer & performer &
probably my integrity as person & doubtless his
warm friendship. 60 Langton trusts Bob to run the
series, barely.
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So, I agree with the gist of yr questiocns
that :Einan:i.:éi-:nu-mic cn:te:; of I:til-l.‘. ¢vent
is very s ant -~ it is wious
algnifi:liﬁnin this case, whereas I argue that
it is deeply significant in everyone's work,
and I bhave seme serious reservations about EOVE
funding, even the most benign. I find it hard
to lmaglne Kafka, Joyce, Thoreau, Whitman, on
Bovt grants, getting anything done.

The nonprofit element in the talk is inten-
tional and not oppeotunistic: f.e., I'm not crying
to make a point about it, or with it, but t:{ﬁug
to keep the space open (no, to o a space
which % can make points chat HLIE'?Ih rather than
be blunted by the narrow focus, which context offen
determines: a small depth-of-fileld, if you will,
or a sort of lush gauzy blinders -- the coanota-
tions of art in our immediate culture and in the
contemporary Amer culture generally are that it
has effects on us which won't affect us, except
perBapp aesthetically or developing faculties of
insight == this seems to me an assumption of the
role of artwork in most people's lives, artiscs
or nonartiscs.

More later.

Alao sincere,

e THEr



Fabruary &, 1978
Sceve Banson
Dear Stew,

Tharks for your kimd responss to my letter in tesponse to your quasticoaire.
Look, hopefully =y Latent was not to question your integrity, or that of
Bob Perleman's({I did not realize this was the firet in the oew series of
Talks - I thought what you were dolsg was arranged independantly through
80 Langton St. which, I understand, is in parc dependent om HEA funding
for its survival, and thus my criticism of the context of the ralk).

I think that discussions of the kind you propose, givenm that they will
inevitably provoke criticlsm of, especially, government funding of the
arcs, should be held in a context as indepandént as possible from any
identification with the HEA, CAC, etc. I think that's besen oma of the
wary positive points of Bob's coordimation of the Talks{they have flourished
without GCovernment stipend). (Did you know that the original Poatry Ceanter
was located, or occured st & comsunity center on Telagraph Hill. Thay
were of fared what seemed like a good Institutional deal{salaries, &ffice
space, soms budgetiby San Francisco State. What went down che tubms in
terms of what held the possibility of becoméng a City identified Poetry
Center, eventually, ss it has becoms mow, becamd a campus idemcified,
studant center, with & miminum of City parclcipation. ('cusa that
sEntancel ) .

But my point is really not to eriticise the acceptance of government
funding. [ certainly de, and would mot have goteben my prass in tha door(1)
without Lt, though I do think part of our rescue ls going to again have
to comé from the private sector. But I cthink it's important, crucial,
that thess discussions be a way, finally, of organizing arcists in soma
mantet &0 that wa can actively eriticime all grant givésag groups without
fear of recribution.(My own persconal éxperience is that individual criclcism
is self-destruction. The grant givers isolate you off, cut your funds,
and gpive just snough monéy to others to put the desper on criticism, ac
least public eriticism of what, for éxsmple, the Literature Panel is doing,

Foo,  OF mot doing.)

So, frankly, I would rather see you pald for your work by
people who come Co the talk. & ideally, e says with rose colored glasses,
I would like the sudience, at least those in agreement to group and
© maka public their positien and cricleism. 1 chink the ficasclal cost
of organizing, and paying pecple like yourself for your work, is a
small sacrifice in terms of what leverage might be gained in terms
of having real effect over both government and private grant giving

boatds. Otherwise, as long people want & depend on that grant
pla ke thelr art, these feudal conditions{esséntially government
-ttljg consent of those governed) will contimua . Or, as you

suggest, revolutlion is resignation from any participation im the

faudal arrangement, Just do it on our own, building the sudieaces

oné by one, and getting what financial support we can from those

steve audisnces and continue surviving in thoss bookshops, bars, wherever

= thié survival salaries can b2 found.
vincent

mOmOo § press OK see you the 16th. E I
box 14061 san - L“'—-
francitce ca 94114  P.S. An N.Y. rumor for the mill/ Len Randolph is on his way out
as HEA Panel Director and will réplaced by Daniel Halperin.





