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																																																								Taking	Sides		
	
“Many	of	us	had	worked	collaboratively	in	various	collections	during	the	anti	
apartheid	struggle	period	where	our	images	were	part	of	exhibitions	on	human	
rights,	women	children,	the	labour	movement	and	other	aspects	of	South	African	
society	at	the	time.	Those	of	us	who	actively	documented	the	unfolding	events	and	
the	deeper	fabric	of	our	society	in	the	80’s	often	referred	to	ourselves	as	the	“Taking	
Sides”	generation.	We	were	unabashedly	partisan	saw	“the	camera	as	a	weapon	
against	the	system”	as	I	wrote	once	then,	somewhat	embarrassingly	on	reflection.”	
	
Then	and	Now		





“Culture”	–	art,	photography,	writing,	theatre	was	an	avenue	for	
resistance	and	political	expression	at	the	very	repressive	worst	period	of	
Apartheid	
	
	
“Critics	claim	that	artistic	resistance	is	ineffective.	But	to	those	same	
people	I	ask,	why	do	authoritarian	states	consistently	go	after	artists	
and	writers?	They	are	silenced,	killed,	jailed	and	exiled,	because	artists	
articulate	the	experiences	and	conditions	of	their	communities,	of	
various	classes,	genders	and	races.	It’s	because	they	mobilise	people.”	
	
Andries	Olifant,	editor	of	Staffrider	















												Collective	Exhibitions	
	
§  Cordoned	Heart	
§  Beyond	the	Barricades	
§  Annual	Staffrider	Exhibition	
§  Crossroads	
§  Children	on	the	Frontline	
§  Human	Rights	
§  Women	
§  Domestic	Workers	



1980’s		

the	concept	of	an	‘archive’	was	a	
precarious	concept	

	

•  Raid	of	Afrapix	and	Afrascope	



























































































													The	Parrallell	Archives		





































































Narratives/	Interpretations	and	Misinterpretations	
	
	
‘Struggle	Photography’	–	reduction	of	a	nuanced	movement	
	
Overcoded,	didactic	public	message	-	Svea	Josephy	
	
Service	of	news	reportage	and	ideological	struggle	vs	apartheid	–	Okwui	Enwezor	
	
Township	residents	doubly	oppressed	by	the	system	and	by	their	representation	–	Zwelethu	Mthethwa	
	
	
	
	
Urgent	and	declamatory	–	Godby	
	
Documentary	made	a	contribution	to		culture	in	precarious	times	–	Joyce	Ozynski	
	
Each	image	published	was	a	victory	–	Sachs	and	Ozynski	
	
	
	
	
	
	
	
	
	
	
	
		



Defiant	Images	–	Darren	Newbury	
																			Europe,	USA	vs	South	Africa	



Unlike	Europe	and	the	United	States	of	America,	where	during	the	1970s	
and	1980s	documentary	photography	had	been	‘problematised	to	the	
point	of	paralysis’,	in	South	Africa	there	persisted	a	strong	sense	of	its	
value	as	a	means	of	commenting	on	issues	of	social	and	political	
importance	within	a	visual	public	sphere.	At	the	same	time	the	charge	of	
naïve	and	uncritical	humanism	that	had	been	levelled	at	documentary	
photography	elsewhere	did	not	apply.’	
	
Darren	Newbury,	Defiant	Images	
	





Between	the	cracks,	life	continues	with	its	pain	and	joy.		During	the	“dark	days”,	
apartheid	shadowed	me	on	all	these	journeys.	It	was	always	there	consciously	
or	not.	It	was	in	the	lines	of	people’s	faces	or	in	the	fascist	bravado	of	military	
parades.	Agricultural	shows	and	numerous	events	echoed	their	presence.	But	it	
was	the	people	I	was	looking	at	–	watching	how	they	reflected	themselves	and	
how	I	absorbed	their	reflections,	how	they	danced	with	reality,	how	they	made	
light	in	a	dark	space,	how	they	embraced	each	other	at	great	risk.	







































Spectacular	vs	Ordinary	



An	anthology	exhibition,	film	and	book	of	
work	from	eight	photographers	who	
worked	during	the	apartheid	period	and	in	
the	post	apartheid	period.		

THEN 

I don’t speak about creativity – it’s not part of my 
vocabulary – but simply to work, to take 
photographs that were, as far as I could make them, 
penetrating of that time and the circumstances in 
which we lived, that was my concern.. 
		

David	Goldblatt	

NOW 

During the apartheid years my primary 
concern was with values: what our values 
were, how we had arrived at them, and 
particularly how we expressed them. And 
once you start with that line of thinking, 
there is no break, there is a continuation. I 
am still concerned with what our values are, 
and how we are expressing them.  

 

David	Goldblatt	



David	Goldbaltt	









George	Hallett	





Cedric	Nunn	







Guy	Tillim	





“Photography	became	an	integral	part	of	how	I	was	seeing	
the	world;	it	gave	me	a	passport	to	travel	across	the	divides	
that	were	so	prevalent	at	the	time,	and	I	used	to	go	on	all	
sorts	of	trips	off	the	beaten	track.	I	would	enter	the	
townships,	hitch-hike,	catch	trains	–	anything	that	would	
break	the	mould	of	white	and	black,	and	whatever	kept	us	
divided.	And	the	camera	gave	me	a	wonderful	opportunity	
to	explore	and	try	to	understand	the	world	around	me.”	

Paul	Weinberg	
	





Graeme	Williams	





Gisele	Wulfsohn	









“Something in reality takes me. It arouses, 
irritates, beguils. I want to approach, 
explore, see it with all the intensity and 
clarity that I can. Not to purchase, colonise 
or appropriate, but to experience its isness 
and distil this in photographs.” 
David Goldblatt

“Some of us have to use our pens, some of 
us use our cameras to tell the story. My 
camera is my mouthpiece for liberation of 
the people. I wanted to expose the system 
of apartheid and the world heard my cry.” 
Peter Magubane



















The	mystery	of	South	Africa	is	how	such	a	small	country	can	produce	
such	a	large	number	of	internationally	recognized	photographers.	
Figures	and	Fictions	explains	why	this	has	happened,	placing	
contemporary	South	African	practice	(especially	documentary	
practice)	in	a	political	and	historical	context	and	also	helping	us	
expand	our	understanding	of	what	photography	can	be	and	how	it	
can	get	under	the	skin	of	those	who	view	it.—Colin	Pantall		




