Liz Kotz, Acconci’s Poetics
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|. THE TERMS ARE: 'I' - IT.MY PRESENCE |
IS: MARGINAL. THE VIEWER'S POSI-
TION IS: AFTER-THE-FACT. THE MODE
IS: DEPENDENCE. THE MOVEMENT IS: ’
LINEAR, RADIAL. THE INTENTION IS:
EXTENSION. THE METHOD IS: CON-
SUMPTION. THE RESULT IS: ADJUST-

| MENT. THE STYLE IS: EVERYDAY-NOR-

MAL. THE LOCATION IS: LIFE-WORLD.
THE SPACE 1IS: OVERLAPPING. THE |
TIME 1S: DRIFT. THE APPROPRIATE
MEDIUM 1S: SCHEMATICS, REPORT
AGE, RUMOR.

| 111, THE TERMS ARE: | - HE /'SHE. MY

| TRAINING-ROOM,

Il. THE TERMS ARE: 'I'-'ME. MY PRE-
SENCE 1S: CENTRAL. THE VIEWER'S
POSITION 1S: VOYEUR. THE MODE IS:

| DETACHMENT. THE MOVEMENT IS:

CIRCULAR. THE INTENTION 1S: ON
THE ONE HAND, AVAILABILITY; ON
THE OTHER HAND, SELF-SUFFICIENCY.
THE METHOD 1S: STRESS, ADAPTION,
EXHAUSTION. THE RESULT IS: SELF-
ENCLOSURE. THE STYLE IS: DEPRIVA-
TION, VULNERABILITY, SUPER-NOR-
MAL REACTION. THE LOCATION IS:
ISOLATION- |
CHAMBER. THE SPACE IS: FRAMED.
THE TIME IS: DRIVE. THE APPRO-
PRIATE MEDIUM IS: FILM, PHOTO,
CAMERA (WITH OR WITHOUT FILM).

IV. THE TERMS ARE: 1'-'YOU. MY

PRESENCE 1S: OCCUPIED. THE VIEW-
ER'S POSITION 1S: NON-ADMISSION.
THE MODE 1S: MANIPULATION. THE
MOVEMENT IS: REVERSAL THE INTEN- |
TION 1S: DISSOLUTION OF BOUND- |
ARIES.THE METHOD IS: STRATEGY.|
COUNTER-ASSESSMENT. THE RESULT
IS: DOMINANCE, DISAPPEARANCE.
THE STYLE IS: CAMOUFLAGE. THE
LOCATION 1S: MEDITATION-CHAM-
BER, MAGIC-CIRCLE.THE SPACE IS: |

| VIRTUAL. THE TIME IS: ATTENTION-

SPAN. THE APPROPRIATE MEDIUM IS:
VIDEO, REHEARSAL, SOAP-OPERA.

PRESENCE IS: FRONTAL, COMBINA. |
TORY. THE VIEWER'S POSITION IS:
COMPLEMENTAL. THE MODE 1S: EX-
CHANGE. THE MOVEMENT IS: FLOW. |
THE INTENTION 1S: COMMUNICA. |

| TION THROUGH BOUNDARIES. THE

METHOD 1S: AUTOBIOGRAPHY AS |
CALLING-CARD. THE RESULT 1S: |
TRUST, BETRAYAL, STIGMA. THE
STYLE IS: THERAPY. THE LOCATION IS:
EXHIBITION-SPACE AS MEETING
PLACE, EXHIBITION-SPACE AS BUFF-
ERZONE. THE SPACE IS: ACTUAL. THE g
TIME IS: METAPHORIC. THE APPRO- |
PRIATE MEDIUM IS: THEATER, EN-
COUNTER-GROUP.
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READ THIS WORD THEN READ THIS WORD READ THIS
WORD NEXT READ THIS WORD NOW SEE ONE WORD
SEE ONE WORD NEXT SEE ONE WORD NOW AND THEN
SEE ONE WORD AGAIN LOOK AT THREE WORDS HERI
LOOK AT THREE WORDS NOW LOOK AT THREE WORDS
NOW TOO TAKE IN FIVE WORDS AGAIN TAKE IN FIVI
WORDS SO TAKE IN FIVE WORDS DO IT NOW SEI
THESE WORDS AT A GLANCE SEE THESE WORDS Al
THIS GLANCE AT THIS GLANCE HOLD THIS LINE IN
VIEW HOLD THIS LINE IN ANOTHER VIEW AND IN A
THIRD VIEW SPOT SEVEN LINES AT ONCE THEN TWICE
THEN THRICE THEN A FOURTH TIME A FIFTH

Text (1969)
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