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Forty Years at the Forefront of Communication Art Worldwide

\
3 ableau=gcran,” abstract canvas and image projection (1968)

: orer,” a peer-to-peer, web-based environment and
at/ thé =~ Museum of Art for Art Basel Miami Beach (2005)




SOCIOLOGICAL ART (Sociological Art Collective, 1974-1977)
HEAESTHETICS OF COMMUNICATION (Manifesto, 1985)

““%dg'ﬂ EINVISIBLE SYSTEM WORK (0o, 2006)
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Retrospective Held at Paco das Artes, Sao Paulo, 2006
' temporary French & Francophone Studies, 2006
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The Art of Political Provocation
‘: . “The City Invaded by Blank Space” (Sao Paulo, 1973)

op aa: 'y police patrolling Forest’s installation (Sao Paulo, 1973)
]

lervous and Utopian Form of Television” (Bulgaria, 1991)

-l )

b -5l
0

/O

XX "
<

KX




Sociological Art
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Parodying the Speculative Practices of the Art Market:

“The Artistic Square Meter”
‘-‘
, :Q st ad in Le Monde (10 March, 1977)
; ‘ — right=s l@o ad in Le Monde (20 September 1977)
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Fred Forest’s Video Art in the 1970s
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The Aesthetics of Communication:
Alternative Interfaces as Subversive and Whimsical

ESTHETIQUE DE LA COMMUNICATION
MEDIA - INSTALLATION

FRED FOREST
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Experiments in Metacommunication:
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Experiments in Metacommunication:
N ime_and-Space in the Information Environment |I

20:03:02 18-5EP-1999
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‘ I.L orest and the Féte de I’Internet |
’ %‘ : 8; e right: “The Techno-Marriage” (1999)
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est and the Féte de ’'Internet I

T"Meat- 2) e right: “Memory Pictures” (2005)
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Fred Forest
THE OPEN SYSTEM WORK

“After working with matter and light, artists are starting to
make systems of meaning and “consciousness raising” events
out of waves, frequencies, radiation, sensors, magnetic fields,

nanotechnologies, and mental images. We are entering the era
of a dematerialized form of cognitive art whose sole and
unique platform is the mind.”



Tnvisible System Work in Historical Perspective

m on-White” (1918) e M. Duchamp e “Large Glass” (1915-1923) e Yves Klein, “The Void” (1958)
a hi- Gaia” (1986) e Stelarc, “Ping Body” (1996) e E. Kac, “Time Capsule” (1997)
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The Characteristics of the Open System Work

¢ Invisibility: the work pertains to phenomena beyond the
realm of the five senses (information, waves of energy,
mental images...). The work takes shape and acquires
meaning only in the mind of the spectator/user.

¢ An information system: the artist creates an original
Interface. This interface, which may be a hybrid of multiple
media and/or technologies, is not the work itself; it is
merely an infrastructure in which information pertaining to
the phenomena in question is produced and exchanged.

¢ A relational dynamic: the work is created by the users of
the interface or system, who piece together the information
on their own. The esthetic, epistemological, and political
content of the work resides in the unique relationships the
users are able to discern among the pieces of information
generated, amongst themselves, and between themselves
and their environment.
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left: floor plan of the Fredericanium showing the zone to be
\ _\__t—covered by the ultrasound transmission
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left: press release announcing the existence of Forest’s invisible work
ight’\ news of-the work alongside Forest’s article the social responsibility of art in

“ 1“, -i 20, 1987 edition of the Kélner Stadt Anzeiger
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Other Examples of Open System Works in the Art of Fred Forest

“L‘%ﬂ‘ﬂﬁﬁ wers of Peace” (1993) e right: “Network Parcel” (1996)
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